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POPWORLD

Recorded in London 37 years ago, Iggy and The Stooges’ Raw Power has become a benchmark for
rock at its primal best. Fast forward to 2010 and the original punks return to play the album on British
soil for the first time. Music Week talks to Iggy Pop about his career, Raw Power… and Swiftcover

By Christopher Barrett
“AN EXHAUSTING IMMERSION INTO A SULLEN SEA OF
SEETHING RESENTMENT,” is how Iggy Pop describes

being involved with The Stooges.
Perfectly encapsulating the brooding atmosphere
within the group, The Stooges’ third album Raw
Power is widely regarded as being one of the most
influential albums of the Seventies and a key foundation stone of punk.
A menacing mix of Pop’s impassioned, guttural
lyricism coupled with the visceral sound of James
Williamson’s guitar battling with Ron and Scott
Asheton’s thundering rhythm section, Raw Power
was thrust into a marketplace unprepared for such
sonic extremes.
After David Bowie was enlisted to mix the album in
a somewhat misguided attempt to raise its commercial
appeal, Raw Power’s release in 1973 met with disappointing sales and Columbia wasted little time in
dropping Iggy and The Stooges. But in the years that
followed, Raw Power’s huge influence would help
reshape the boundaries of popular music.
“It’s a magic moment in time. I heard it when I
was growing up and it helped form my opinions of
music,” says Solo Agency founder John Giddings. “To
hear Raw Power the first time was so exciting, it literally was raw power – you couldn’t think of a more appropriate title.”
Despite being recorded in London, Raw Power’s 34
minutes of blistering content never made it to a live
stage in the UK before the band were whisked back
across the Atlantic, something that, 27 years after the
album’s original release, Giddings is pleased to help
put right.
On May 2 and 3 Iggy Pop and The Stooges will perform Raw Power in its entirety as part of All
Tomorrow’s Parties’ Don’t Look Back Series at
Hammersmith Apollo. A week later the band, which
has seen Williamson return after years spent as a
high-flying executive, will take the show to Butlins
in Minehead and the Matt Groening-curated
ATP festival.
While The Stooges’ late-Sixties and early-Seventies
shows often sparked anything from indifference to
violence among audiences, there is little question of
Iggy and The Stooges not receiving a rapturous reception this time around, not least due to Pop’s unfaltering onstage energy.
Widely regarded as inventing the stagedive, Pop has
sustained a reputation for producing unpredictable,
uncompromising and breathtaking live performances
with a ferocious vigor that belies his 63 years of age.
Giddings has represented Pop since the midSeventies and remains stunned by the singer’s continued ability to deliver such vibrant live shows.
“He can play in any scenario and he will tear the
place apart,” he says.
“I think it is incredible that he can pull it out of the
bag time after time and deliver at such a high level. It
proves that age has got nothing to do with it, it all
comes from the heart.”

Coinciding with the live activity is a major trawling of the Iggy and The Stooges archive by Sony, culminating in the release of a three-disc Legacy edition
and multi-media four-disc deluxe edition of Raw
Power on April 26.
With everything from David Bowie’s original mix,
which has been out of circulation for the past 13
years, and a full-length one-hour live show recorded
in Atlanta in October 1973 to a making of Raw Power
DVD, the releases mark a major reappraisal of the
seminal album.
“There are a few key moments in musical history
when one can point to a specific time or a specific
recording and say, ‘Now that’s a game-changer.’ Raw
Power is one such moment,” says Sony Music’s Claire
Jones, product manager of the Raw Power reissues.
“The ripple effect this eight-song album has had
on musicians that have followed for the past 37 years
is nothing short of astounding,” continues Jones.
“Why two versions? This is an album steeped in history and myth and the full story deserved to be told.”
The releases and live activity come at a time when
Pop’s profile has rarely been higher. As new generations become aware of Pop via his association with
the ubiquitous Swiftcover insurance campaign and
Lego Rock Band involvement, while existing fans are
treated to fully loaded reissues and gigs, Pop’s career
appears in as good a shape as his remarkably
sinuous physique.
In this exclusive interview,
caught
up with the legendary wild man of rock, as he
emerged from a swim in his Miami pool, to discuss everything from having fish thrown at him
in Norway to his reaction to being inducted to
the Rock and Roll Hall Of Fame last month.
MW: I hear you are drying yourself off?
IP: Yeah, I just stepped out of the pool. I spent a
very pleasant hour and a half listening to discs
two and three from the Raw Power reissue and a
very unpleasant hour replying to various hassles
from every old manager and agent I have ever
had, who are all very keen to be included in the
fun. So I had to jump in the pool to brighten
my mood before we spoke.
Are you looking forward to coming back to London and playing Raw Power?
Yeah. We recorded it there
and never played it
[there]. It took us a
while to get this bit
of it done. You are
supposed to write
some
songs,
record
them,
release them,
talk some rubbish and then
do a tour. But
we just got to
the recording

part and got hustled out of the country. We got suspended for moral turpitude and that was that.
How did you adjust to London life?
I was very curious and interested in all kinds of details
of life in England. At the time I was curious about
who brings these milk bottles in the morning and
what’s the difference between the gold cap and silver
cap; all those little things really interested me, that’s
just the way I am.
I would wander around Harrods all day. I had
three outfits that I wore in London: blue jeans that I
brought over from the States with a T. Rex T-shirt,
my leather ‘let’s dress up and go play hard’ outfit and
a third outfit, which I bought at Harrods. I bought a
pair of carpet slippers, I had never seen a pair of carpet slippers before, I was like, ‘Wow, those are the
coolest shoes I have ever seen.’ I didn’t realise at the
time that you are not
supposed
to

“There were a bunch
in front and
they needed
to be jumped.
Sometimes
there are people who need
a good arse
whooping
and I was
the guy
to give it
to them”
ON STAGEDIVING
AT CARNEGIE HALL
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CLOCKWISE
FROM ABOVE
Iggy and The
Stooges, 1972
(l-r) James
Williamson, Iggy
Pop, Scott
Asheton and Ron
Asheton;
onstage in Detroit,
1973; with David
Bowie and Lou
Reed, 1973

wear them outside of the house. I brought those and
a pair of nice black silk PJs and wore that on my off
time walking down the street around Fulham and
Knightsbridge. It looked good.
Both of your parents were of European descent.
Were you attracted to European culture?
I became very enthusiastic on my first exposures
to every different national culture in and around
Europe.
I had a good time being there. It was three years
later that I first set foot on the continent. I was interested in the clothing, some of the philosophy, the science, and, later in life, the film. It finally led to two or
three years in which I toured all over Europe while creating a financial deficit. I was going from capital city
to capital city playing to 50 people. I would go to
Stockholm and 40 people would show up, but to me
it was like, ‘Wow, wow, here I am, in the Capital of
Sweden! What are these people like? What happened
here? OK, let’s travel for three days over land to
Norway and get fish thrown at us.’
I was terribly, terribly enthusiastic. Finally, many,
many years later, Europe supported my career, disproportionately to the US.
When you were recording Raw Power, you have
been quoted as saying you came up with the opening lines of Search And Destroy when you were on
Chinese heroin sitting in Kensington Gardens.
I believe so. I know I was working on the song. But I
had help from the US in the form of, I remember
pretty distinctly, certainly for Raw Power but I
think Search And Destroy as well, a copy of
magazine. I got a copy from a newsagent
on Ken High Street to see what the big boys
were up to, so it was both. My ass was in
London but it still belonged to America. There
was a little of both.

“Have you ever tried to wipe your
dog’s ass when he didn’t want
you to? They growl and they
try to bite you, but sooner or
later they know they’re gonna
get what’s coming to them.
It felt like that”
ON HIS INDUCTION TO THE ROCK AND ROCK
HALL OF FAME

How did you decide what songs would end up on
Raw Power?
I can’t stress enough how much it helped our group
to be in one place with proper food and lodging and
a place to rehearse, without playing shows for a few
months, to really create some work and consider it
and better it. We went through three bodies of work
to come up with Raw Power. There was one body of
work that came over on the plane with us that is
mostly stuff that is out on the Easy Action box called
You Don’t Want My Name, that had been work in
progress that had been rejected in horror by Elektra
records. Then the second phase was the stuff that’s
been coming out on all sorts of bootlegs and is now
going to be on the new Raw Power boxed set, and that
was too young, too dangerous, too shocking so the
manager refused to put me in a studio to record any
of that stuff.
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ed and in every instance I thought what they did wasn’t compatible with what we were doing.

Did life in London inspire your writing?
Zeppelin and The Stones had done some pretty raw
albums around that time, Exile On Main Street was
out and we had that in the house on Seymour Walk
when we were coming up with that stuff. It may have
pushed us in a slightly more roots-focused direction
between the thrashier stuff and the stuff that’s on
Raw Power – there is a little more Chuck Berry in
there and in some ways a little more folk.
Communication Breakdown I always thought was a
daringly basic piece of writing, really well played. It
illustrated that it was unnecessary to guild the lily.
It was a creative time and we were in a town
where there were good people doing challenging work. Let’s get real, though; a lot of
the work consisted of hairdos, clothing
choices and the all important ‘where did
you get those shoes?’ – that was vital
work every day for your aspiring
English dandy. There was all
that and then there was
some good writing going
down.

The album sounds ferocious. Was there any angst
in the studio caused by James taking over on guitar and Ron [Asheton] moving to bass?
Ron was cool. We always were and still are a group
that keeps our verbiage, as in garbage, to ourselves.
Our relationship is to play music to, with, and at each
other, with not a lot of talk. There is a lot of rock star
attitude in The Stooges.
From day one, years before we ever had a gig, just
an hour in the company of The Stooges is what I
would call an exhausting immersion into a sullen sea
of seething resentment. Because that is just the way
they are and then there is me – I am the bridge
between them and the real world. That’s true when it
comes to music and that’s kinda how we operate. I
can speak their language.
A good description of James’ guitar style that I
read recently was ‘distinctly unfriendly’ and that is
pretty much how they all were: distinctly unfriendly.
We just all kinda did our thing and it was not a
happy atmosphere, but neither was it unhappy. We
would have fun as miscreants do. You unite around
something that everyone can get together on like we
would all agree we should go out and score some
chicks or we all agree we should have some drinks or
go to a party – that sort of thing.

With the Ashetons initially in
America you tried out a number of
English musicians but none of them
made the grade. Why not?
We considered some people but never
went through the audition process,
James [Williamson] just finally balked. I
would have done it but would have done
it as a matter of form; I would have then
announced that I wasn’t going to work
with them. But we listened and checked
out a few people that had been suggest-

How did David Bowie come to mix Raw Power?
[Management company] MainMan, of whom I was an
employee, decreed that it had to be remixed and that
David would do it with me. I was fine with that
because he is good and I would be there anyway. I had
to be there because I knew the ins and outs of the performances. We did it in a day or two in a studio called
Western that had been important in the rockabilly
days. The outboard equipment there did not exist, so
it was already a big step down in technology from the
state-of-the-art CBS Studios on Whitfield in London
where we had recorded it.

